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(B)

OTHER DRAMA

The following extract (in edited form) 1s adapted from the play Educating Rita by Willy Russell.
Read the extract carefully and then answer the questions which follow.

Twenty-six year old former hairdresser and housewife Rita.
1s determined to change her life. Believing education to be
the key. she enrols as a mature student of literature at a
university.

The expenience 1s challenging, not only for Rita but also for
her university tutor, Frank. Rita begins to mix with the
younger students. including Mr Tyson (nicknamed Tiger).
The more knowledge she gains. the more confident Rita
becomes.

The lights come up on FRANK sitting in the swivel chair.
RITA enters and goes to the desk.

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank ...
(He looks at his watch)
I know I'm late ... I'm sorry.

(He gets up and moves away)
Am 1 too late? We were talkin'. I didn't notice the time.

Talking?

Yeh. Ifit'll go mn my favour we were talking about Shakespeare.

Yes ... I'm sure you were. When you were so late I phoned the shop.
Which shop?

The hairdresser's shop. Where you work. Or. I should say. worked.

I haven't worked there for a long time. I work in a bistro now.

You didn't tell me.

I couldn't stand bemng i a hairdresser's any longer: boring irrelevant detail
all the time. on and on ...

Well I'm sorry but I've had enough of that. I don't wanna talk about irrelevant
rubbish anymore.

And what do you talk about 1n your bistro?

Everything.

Everything?

We talk about what’s important. Frank, and we leave out the boring details for
those who want them.

Is Mr. Tyson one of your customers?

A lot of students come 1n: he is one of them. You're not gonna
give me another warning are y . Frank?



Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Rita:

Frank:

Would 1t do any good?

Look. for your information I do find Tiger fascinatin'. like I find a lot of the
people I mix with fascinating: they're young, and they re passionate about
things that matter. They re not trapped — they re too young for that. And I like
to be with them.

(Moving down stage, right of the desk and keeping his back to her) Perhaps
- perhaps you don’t want to waste your time coming here anymore?

Don’t be stupid. I'm sorry I was late. (After a pause she gets up) Look, Frank.
I've got to go. I'm meeting Trish at seven. We're going to see a production of
The Seagull®.

Yes. (He turns to face her) Well. When Chekhov calls ...
Tch.
You can hardly bear to spend a moment here can you?

(Moving towards him a little) That 1sn’t true. It’s just that I've got to go to the
theatre.

And last week you didn’t turn up at all. Just a phone call to say you had
to cancel.

It’s just that - that there’s so many things happening now. It’s harder.

As I said. Rita, if you want to stop com—

(Going right up to him) For God’s sake. I don’t want to stop coming here. I've
got to come here. What about my exam?

Oh I wouldn't worry about that. You'd sail through it anyway. You really
don’t have to put in the odd appearance out of sentimentality: (He moves round
to the other side of the desk) I'd rather you spared me that.

* Play by Russian Playwright, Anton Chekhov.

This extract has been adapted from the original,
Jfor the purpose of assessment, without the author's prior consent.

Answer two of the following questions. Each question 1s worth 15 marks.

!\)

Describe the relationship between Rita and Frank as revealed 1n this extract.
Support your answer with reference to the text.

You have been invited to play the part of either Frank or Rita in a production of this play.
Based on evidence from the passage. write a profile for your chosen character to help you
understand your role. Support your answer with reference to the text.

As Director of this play. you have decided to make this scene a particularly tense experience
for the audience. Explain what you would do in order to create this tension on stage.
Support your answer with reference to the text.
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(B) OTHER DRAMA

The following extract (1n edited form) 1s adapted from the play Alphabetical Order by Michael Frayn.
This text has been adapted from the original. for the purpose of assessment. without the author’s prior
consent. Read the extract carefully and answer the questions which follow.

Michael Frayn’s Lucy works 1n the library of a provincial newspaper.
\ It 15 her job to cut out and file extracts from a vanety

A\ W ' = of newspapers for reference purposes. The other
Ljp 4 BI l/ A]J

characters 1n this extract (Wally. John. Nora, Geoffrey
and Lesley) are Lucy’s colleagues. They also work for
the newspaper.
MM In this scene one of the journalists, Wally, has cut his
hand and comes to Lucy for assistance.

Lucy: (lack-lustre) What do you want now, Wally?

(He whips away the handkerchief he is holding, and reveals that the hand is injured)
Lucy: Oh my God! What happened?

Wally: Where do you want me to bleed? Over The Times or The Guardian?
Lucy: Hold on. I'll get the first aid box.

John: A nuracle she hasn’t lost the first aid box.

Lucy: But...the key...

John: And she’s lost the key!

Nora: Oh dear. Lucy.

(Lucy, Geoffrey, John and Nora all search urgently. Wally waits patiently. Lesley watches them all.)
Lucy: Everyone was helping themselves.

John: She’s locked the first aid box. and she’s lost the key!

Lucy: It was my one bit of efficiency.

Noara: Oh dear. this could be rather serious.

Wally: Would you like me to die in here, or shall I go outside?

John: (to the worid at large) We ve got the box. But we can’t open it.

Nora: This really is one of our less appealing muddles.

Lucy: Well you look after 1it! I don’t want to do it!

Geoffrev: Now let’s all keep calm.

Lucy: I always get landed with these rotten jobs that no one else wants!

John: Hadn’'t we better discuss the injustice of the world later?

Lucy: Do the collections for farewell presents. Run the Christmas raffle. Sell the tickets for
the staff dance. Help with the children’s treat. And I haven’t got any children! I hate
children!

Nora: No. youdon't...



Luecy:

Johmn:

Geoffrey:

Lucy:

Johmn:

Luecy:

Geoffrey:

Lesley:

Yes, Ido! Ihate their parents, too! And I'm sick of being nice! Everyone takes it for
granted I'm mice, and I"'m not. and I"m fed up of pretending to be! I'm also fed up with
the effort of thinking everyone else 1s nice! I'm worn out from the sheer hard labour of
seeing any sense mn anything!

5it down.
Take a deep breath.

I sit here all day keeping nothingness stuck together by sheer effort of will. And what
happens? I lose the only thing that really matters! Now I have to watch Wally stand
there and bleed to death!

He’s not bleeding to death.

I'm sorry, Wally! I'm sorry! I've come over all to pieces! I don’t know what I'm
doing!

{Leslev comes forward holding the leg of a chair that had broken earlier, and opens the
Jirst aid box with a single sharp blow. Silence)

Well. that’s one way of doing it.
Sorry. I thought probably we’d better not wait for the key. Sorry.
{Lucy dresses Wally's hand.)

Answer twa of the following questions. Each question 1s worth 15 marks.

1. What impression of Lucy do you form from reading this extract?
Support your answer with reference to the extract.

2. There are many elemenis that help to make the above passage an entertaining piece of
drama. In your opinion, what are these elements? Explain vour answer.

3. You have decided to audition for a part in your school’s production of Alphaberical Order.
Based on your reading of the above extract. which part would you most like to play?
Explain yvour answer.



Q1 Part B Section 1:Drama 2011 Paper 2

(B) OTHER DRAMA

The following extract (in edited form) 1s adapted from American playwright. Rick Abbot’s
comedy. Play On! Read the extract carefully and answer the questions which follow.

Gerry:

Aggie:
Gerry:

Aggie:
Gerry:

Aggie:
Gerry:

Aggie:

In this extract. a theatre company is beginning rehearsals for
its new production. Murder Most Foul. Gerry (Geraldine).
the play’s Director. assembles the actors in order to begin.
Aggie. the stage manager. checks the operation of the
curtains. Work on building the set continues in the
background.

(Calls off-stage) Okay, hold it. that’s fine! (Curtain stops)
Gerry? How’'s that?

(From the rear of the theatre) Where’s the upstage corridor wall? Aggie. I
thought I told you —

It was too wobbly. They re putting on a few more supports.

I hope they don’t make them too bulky — our people have to be able to cross
backstage behind that thing.

(Shrugs) That's what I fold them. All we need 1s somebody breaking a leg.
Where are our players?
(Points off-stage) Going over their lines. You want them?

Of course I want them! It’s only three days till dress rehearsall We've got to
get this show moving!

(Calls) Hey! On stage everybody.

(Through various doors Henry and other actors wander in. They are followed by Louise, a stage

technician)
Gerry:
Louise:
Aggie:
Louise:
Gerry:

Louise:

Louise, don’t you have any work to do?
(Defensively) Aggie said everybody.

I didn’t mean you.

I'm somebody.

Everybody in the piay. Louise.

She shoulda said so. (Exits the way she came in)

(The sound of HAMMERING is heard from the direction in which Louise vanished.)

Henry:
Gerry:
Louise:
Gerry:
Louise:

Gerry:

Does she have to do that now?

Louise!

(Off-stage hammering stops) What?

Do you have to do that now?

(Off-stage) Do you want that corridor wall or don’t you?

Isn’t there anything else you can work on?



Louise:

Gerry:

(Off-stage) I guess.

Good. (Gets command of herself) Now, ladies and gentlemen. let us take the
action from the top of Act Three. We've wasted enough time already ... Might
I remind you all that the author will be here at dress rehearsal — and we s#il/
haven’t leamed the third act?

(ALL grimace, and ad-lib mumbled apologies, and start getting into position. Gerry moves and sits in

the front row)

Gerry:

Gerry:

Gerry:

Louise:

Gerry:

All night, everybody — top of Act Three ..
(Curtain starts to descend)

Louise! Leave the damn curtain alone!

(Curtain pauses wherever it is and starts to rise)
That’s fine! Now leave it alone. Louise, okay?
(Off-stage) Fine by me!

(Sinks into seat again) Okay. everybody. from the top agam!

Answer twa of the following questions. Each question 1s worth 15 marks.

1. What 1s your impression of the character of Gerry (Geraldine), the Director of Murder
Most Foul? Support your answer with reference to the above extract.

2. Gerry (Geraldine) faces many challenges as Director of Murder Most Foul.
Based on your reading of the above extract. describe any three of these challenges.

3. Imagine you are Louise. the stage technician in the above extract. At the end of this
rehearsal you are not happy. You decide to write a letter to Gerry (Geraldine). the
Director outlining the reasons for your unhappiness. Write the text of the letter you
would send to Gerry. Base your answer on the above extract.
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(B) OTHER DRAMA

The following extract (in edited form) 1s adapted from a play Same Old Moon by Geraldine Aron.
Read the extract carefully and answer the questions which follow.

Background to this extract:

In this extract we meet Brenda Bames. just home
from Australia. She 1s visiting her widowed
mother. Bridie and her Aunt Peace. who live
together.

Also on stage we see the ghost of Desmond -
Bridie’s late husband and Brenda’s father.
Although he reacts to the women's conversation
Desmond says nothing during this extract.

1980’s. The stage is split in two - a small cramped living room and a bedroom section which is
occupied by Desmond’s ghost. The ghost reacts from time to time but is generally still and
inconspicuous. Bridie has prepared a tea-trolley; she enters with the milk jug, and puts it on the
trolley.

BRENDA: New curtains, Mum? They re lovely.
BRIDIE: Thanks. love.
PEACE: I was just thinking to myself that if you weren’t going to notice them we'd

wasted our time making them I thought vou'd say something the minute
you came in.

BRENDA (reasonably):  Give us a chance. I mean they don’t exactly jump out at a person. Theyre
exactly the same as the old ones ... (uncertainiy) aren’t they?

BRIDIE: These are mushroom. The old ones were beige. We mught as well have
kept them if you can’t see the difference. Well. I must say Brenda. I
thought you were more observant. Not a word about the new tea-trolley.

Bridie hands out cups of tea, first to Peace, then to Brenda.

BRIDIE: Here we are now. Sugar'sin

BRENDA: Sorry to be such a pest. Mum. but I don’t take milk or sugar in mine.

BRIDIE: Oh? Since when?

BRENDA: About fifteen years.

BRIDIE: Well, that’s strange. Because it's the first I've heard of it.

PEACE: Throw 1t down the drain if she doesn’t want 1t.

BRIDIE: Black tea. Out of the blue. You remind me of your father, pretending to
like his meat underdone.

The light comes up on Desmond ‘the ghost’. He becomes alert and reacts now that he is being
discussed.

BRENDA (Smiling): Maybe he really did like his meat underdone.
Desmond reacts.
BRIDIE: Indeed he did not. That was all put on. trying to impress people.

Desmond reacts.



PEACE: It’s probably smart. in Australia, but can you imagine what black
tea does to the lining of your stomach?
BRIDIE: The tannin you mean? Sure tannin i1s more poisonous than nicotine.

BRENDA: (Showing strain) I'll drink 1t. OK? No problem at all. (She drains her cup and slams
cup and saucer down on the trolley.)

BRIDIE: (Wounded) There was no need for that. Brenda. No need at all. How were we
supposed to know you suddenly stopped taking milk and sugar?
We’ll know for the next time.

BRENDA: That’s OK then.

PEACE: Bnidie and I had a great idea. to simplify our tea drinking. I used to
take fwo sugars and Bridie used to take one. So we split the
difference and now we both take one and half and 1t doesn’t matter
if the cups get mixed up. Aren’t we sensible?

BRENDA: (Smiling) Very sensible.

Answer two of the following questions. Each question 1s worth 15 marks.

1. From your reading of the extract, what kind of relationship exists between Brenda and her
mother. Bridie? Support your answer with reference to the extract.

[

In your opinion i1s this extract serious or humorous or a mixture of both?
Explain your answer with reference to the extract.

W

The ghost. Desmond. reacts three times in the course of this extract. In each of these three
cases explain why he reacts.
What effect do you think his reactions would have on an audience?
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(B) OTHER DRAMA

The following extract (1n edited form) 1s adapted from a play by Simon Reade based on Michael
Morpurgo’s novel Private Peaceful. Read the extract carefully and answer the questions which

follow.

Background to this extract:

In this extract two brothers. Tommo and Charlie Peaceful.
are part of an English regiment fighting in the trenches of
World War I. Although both brothers have been injured
their Commanding Officer. Sergeant Hanley. expects
them to fight on with the rest of the troops.

’ Soldiers in a World War I trech

Ypres, France 24™ Junel01 0, No-man 's-land.

Charlie:

Tommo:
Charlie:
Tommo:

Sergeant Hanley:

Sergeant Hanley:

Tommao:

Sergeant Hanley:

Tommo:

Sergeant Hanley:

Tommo:

Sergeant Hanley:

Thought we’d lost you. Tommo. The same shell that buried you killed half a
dozen of the others. You were lucky. Your head looks a bit of a mess. though.
Me. I can’t feel my legs. I think I've lost a lot of blood.

Where are we, Charlie?

Middle of bloody no-man’s-land, that’s where, some old German dug-out.
We’d best stay here for a while. hadn’t we. Charlie?

Stay put? Stay put? You're worse than your brother, Peaceful. Our orders are
to press home the attack and then hold our ground. Oanly fifty yards or so to
the German trenches. On your feet, all of you.

(No one moves.)

What 1n hell’s name 1s the matter with you lot? On your feet. dammn you!

On your feet!

I think we are all thinking the same thing, Sergeant. You take us out there
now and the machine guns will mow us down. Maybe we should stay here and
then go back later when 1t gets dark? No point in going out there and getting
ourselves killed for nothing. is there Sergeant?

Are you disobeying my order. Pnivate Peaceful?

No, I'm just letting you know what I think. What we all think.

And I'm telling you. Peaceful. that 1f you don’t come with us when we go. 1t’1l
be a court martial for you. It'll be the firing squad. Do you hear me. Peaceful?
Do you hear me?
Yes. Sergeant. I hear you. But the thing 1s Sergeant. even if I wanted to. I can’t
go with you because I'd have to leave Charlie behind. and I can’t do that. He's
wounded. I don’t think he can walk. let alone run. I'm not leaving him.

You miserable little worm. Peaceful. I should shoot you right where you are
and save the firing squad the trouble. The rest of you. on your feet. I want you
men out there. It’s a court martial for anyone who stays.

(Screaming) Let’s go! Let’s go!



(Sound : the German machine guns open fire.)

Charlie: I'm not sure I'll make 1t. Tommo. Iwant yvou to have this. (Charlie takes off
his waitch) It's a wonderful watch. Tt wall never let you down. If you wind 1t
regular, time will never stop and when you get back home, my little Tommo
can have it. He's got all the time in the world.

Answer twao of the following questions. Each question i1s worth 15 marks.

1. What 15 vour impression of Tommo from this extract? Support vour answer with reference to
the text.

2. Write a short dialogue between Sergeant Hanley and Tommo that follows on from the end of
this extract. Keep yvour dialogue true to what you know of Sergeant Hanley and Tommo’s
characters from this extract.

3. Imagine you are directing this play. In the context of the extract youn have just read explain
how vou would make use of TWO of the following 1n your production: setting, sound effects,
props. costumes.
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(B)

OTHER DRAMA

The following extract (1n adapted form) 1s taken from the play Skelefon by Tanika Gupta.

Background to this extract:

Gopal, a young medical student in India, retuins from Calcutta to visit the Bengal village of his
birth. Gopal has grown apart from his family and old friends due to his success in the big city
and, on his return, tries to avoid meeting Anju, his childhood sweetheart and fiancée. Biju his old
friend, now wants to marry Anju.

Anju is squatting by the river, singing cheerfully, and washing some clothes. Gopal approaches
the river and stands back watching her. Eventually, Anju becomes aware of him. When she sees
him, she is uneasy but remains where she is. Gopal walks over to her and sits nearby.

Gopal: You look well.
(Anju looks at Gopal.)
Anju: Youdon't.
(Gopal smiles.)
Gopal: Thanks! I haven’t been sleeping well.
Anju: Oh!

(Gopal looks embarrassed. He looks
at the river.)

Gopal: This river used to seem so vast.
like an ocean ... remember? And now ... a stream.

(Pause. Anju ignores him.)

Gopal: I'm sorry I didn’t write.

Anju: I'm sorry too.
(There is an awkward silence.)

Anju: My father has bought my wedding sar1* and keeps asking *Indian dress
when we are to be married.

(Gopal is silent.)
Gopal: I need to finish my studies ... 1f we marry now. we won't have anything to live on.
Anju: That’s not what you said last year.
Gopal: Anju. things have changed. I've seen what real life is and ...

We can’t live on fresh air and love.

Anju: You want me to wait another five years?

(Gopal reaches over and tidies a strand of Anju’s hair. Anju pushes his hand
away.)

Gopal: Yes ...

Anju: And you're hoping I'll meet someone else in that time?







